FINAL FILM PRESENTATION VIEWING AND PLANNING NOTES

ESSENTIAL CREDITS:
(year, director, screenwriter, cinematographer, principal characters/actors, etc.)
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SPECIFIC SCENE PLOT AND CHARACTER SUMMARY:
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ANALYSIS STATEMENT OF OVERALL PURPOSE/MEANING/SIGNIFICANCE/THEMES:
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(Again, this is the presentation’s thesis statement — What are you asserting about the ways in which filmic technique in your scene
supports meaning? In other words, what does your scene “mean,” and how is this conveyed through technique?
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Gone with the Wind (1339)
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Scarlett O'Hara.ouunniees "tvien Leigh Director...ciemsns «Victor Fleming
Rhett Butler..ooriensieens Clark Gable Cinematographer....Ecnest Haller
Ashley Wilkes..coireesea Leslie Howard Screenwriteriiia. Sidney Howard
Melanie Wilkesuauiie Olivia de Havilland

Snammsary:
Scarlett O'Hara is residing with extended family in Atlanta GA, right as the defeated and
deeply wounded Confederate Army begins to return home. To help the cause, Scarlett
volunteers as a nurse and experiences the horrors of war that she had originally been
sheltered from.
TResis /
In Victor Fleming's Gone with the Wind, several cinematic technigues are utilized to 7 B (” Ao 4 o }n
convey the devastating consequences that the Civil War brought to the South. '
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